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Like so many of the artists whose work appears in “…community declared itself a 
medium,” this year’s TBA visual arts program, A.L. Steiner’s practice is active, 
collaborative, and politically charged. In the minor video retrospective, “Feelings and 
How to Destroy Them” at PNCA’s Feldman Gallery, her art varies widely, from 
documented performances to exactingly scripted shorts, and emotionally appeals to 
viewers from every angle, from absurdity to erotica. Throughout, however, Steiner’s 
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queer feminist perspective thematically binds these disparate projects, advocating for a 
community of marginalized sexual identities and enacting it onscreen. 
 
The first video a viewer encounters in the space, “WARNING: YOUR FEELINGS ARE 
YOUR FAULT/THE PATRIARCHY IS A PYRAMID SCHEME,” 2008/2013, stakes out 
Steiner’s point of view in explicit, intentionally propagandistic terms. As the rallying 
cries of the video’s title alternately flash on the screen in emphatic all-caps, we see a 
group of women, dressed in white jumpsuits and hard hats, demolish the walls of a 
windowless edifice with sledgehammers. As the women in the video bash away with 
relish, Steiner asserts that it’s high time some of the patriarchal establishment’s walls be 
toppled, making room for marginalized segments of society.  
 
Elsewhere, this critique is sublimated through stylization and nuance. For “Yves Klein 
(Extended Paintbrush),” 2007, which she made as part of the Chicks on Speed Art 
Rules! Crew, Steiner and four female collaborators cavort in the nude in front of one of 
Klein’s “Anthropométries” paintings. 
Klein, who famously created a number of these paintings during a performance in 1960, 
claimed boredom with the paintbrush, directing several nude women to cover their 
bodies with paint and create an image by pressing against a canvas. Chicks on Speed 
zeroed in on the contradiction of Klein’s celebration of the female body and his direction 
of the women, which would seem to reinforce patriarchy’s power dynamics. 
Here, the women frolic in the empty galleries of Vienna’s Museum Moderner Kunst 
without direction, assembling their bodies in momentary sculptural forms. When they 
are joined by a male collaborator, the artist Douglas Gordon, he also appears nude, in 
stark contrast to Klein’s invulnerable suit and bow tie.  
 
Steiner’s collaboration with avant-garde dance duo robbinschild, “C.L.U.E.,” 2007, 
registers as the most abstract and open-ended, braiding explorations of color, 
geography, and movement into a fast-paced montage sound-tracked by Seattle post-
rockers Kinski. In the videos, Sonya Robbins and Layla Childs appear in various settings 
— the beach, the forest, the desert — in matching monochromatic outfits and locked in 
synchronized choreography. In one memorable scene, the pair, decked out in cobalt 
blue, undulate on the sand, mimicking the crash of waves. What “C.L.U.E.” ultimately 
depicts, though, isn’t far off from the more literal messages in Steiner’s other projects: It 
shows us a wildly diverse world, set in motion by collective action. 
 
-- John Motley 

A.L. STEINER, "FEELINGS AND HOW TO DESTROY THEM" 
Where: Philip Feldman Gallery at PNCA, 1241 N.W. Johnson St., 503-226-4391 
Hours: 10 a.m. to 6 p.m. Tuesdays through Sundays 
Ends: Oct. 26 
Admission: free 
Website: www.pnca.edu 
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