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Art, like money, is a commodity with an unfixed, intangible value. 

The worth of each piece at any moment is subject to forces that have little to do with the physical 
properties of a painting on a wall or a bill in a wallet. 

“Although we tend to think of money as inherently valuable, its value is a convention that depends on 
collective states of mind like trust and confidence,” notes Tyler Cann, associate curator of 
contemporary art at the Columbus Museum of Art. 

With “In _ We Trust: Art and Money,” Cann presents an exhibition focused on the link between money 
and fine art. Whether using currency as a canvas or exposing the ties between funding and the artistic 



  

  

process, the 26 featured artists tap a thematic vein rich with potential. 

Most of the selections were made in the wake of the 2008 financial crisis, but the show finds an 
appropriate kickoff in works from the 1950s: prints and drawings of U.S. currency by Andy Warhol, an 
outspoken believer in the connection between art and commerce. 

Money becomes raw material for artists such as Robert Wechsler, who formed the sculpture The 
Caryatid from 10,000 newly minted pennies; and Sarah Cain, who creates colorful abstract paintings 
on $1 bills. 

In interactive works by artists Roger Hiorns and Paul Ramirez Jonas, visitors are invited to remove the 
religious from U.S. currency by hammering the “God” off their spare change or drop a coin into a 
penny- punching machine and walk away with a souvenir coin embossed with lettering that can read as 
either “We Trust” or “Trust Me.” In such a context, each phrase seems equally suspicious. 

Financial institutions are represented in a series of banners by the Danish art collective Superflex. 
Filling multiple hallways, it documents the names and logos of the alarming number of banks that have 
failed since 2008 in a format that accentuates their swaying fortunes and ultimate flimsiness. 

Most enthralling are pieces that reflect on the subjective nature of value — such as the fake currency of 
J.S.G. Boggs. He crafts meticulous reproductions of U.S. bills and exchanges them for goods and 
services of comparable “face value.” 

Those bills end up in circulation as artworks among collectors and are appraised at a value well beyond 
the denominations they mimic. 

At first glance, Susan Collis’ Lavartus Prodeo suggests that an artwork has been suddenly removed 
from the show, with the hardware from its installation left intact. In fact, each fastener is made of gold 
and other precious materials. From the right angle, one of the tiny gemstones in the assemblage has a 
sparkle that reads like a wink. 

Worth its weight in wit is Caleb Larsen’s $10,000 Sculpture in Progress, composed of a dollar slot 
from a vending machine that has been set into a gallery wall to take the ones and fives of anyone who 
inserts them. 

The work of Columbus artist Shane Mecklenburger offers another big payoff. 

By forming exquisite diamonds from materials with questionable value — including roadkill and pages 
from the screenplay of the 1983 critical disaster Superman III — he highlights the arbitrary nature of 
assigning value and illustrates how one person’s trash can be another’s pathway to brilliant beauty. 
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