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Hyperfocal  
February 19 to March 26 2005  
Paris 4th. Galerie Nelson-Freeman 
Five young artists working in Los 
Angeles. Gathered around the notion of 
"hyperfocal" (the shortest distance at 
which a camera gives sharp image of an 
object), they express their relationship to 
the elusive metropolis, always elusive ... 

  By Marie-Jeanne Caprasse 

Return a university residence in Los Angeles, 
critic and art historian Alain Cueff designed to 
show the exhibition of young artists who were 
excited during this visit. They all have their thirties 
and are presented for the first time in France, and 
for some in Europe. Alain Cueff them together 
under the concept of "hyperfocal", that is to say 
the smallest distance at which an aircraft 
photographic, developed to infinity, gives the 
image of an object. Thus, it expresses the 
relationship established by these artists with Los 
Angeles megalopolis elusive, always elusive.They 
each have their relationship with the image of the 
city, based on experiences and personal 
views. plays Michael Queenland setbacks and 
crystallization of fleeting moments. In the series of 
black and white Polaroids Traps, Escapes, 
Entropic Rehearsals, etc.. , it freezes the fleeting 
moments, like the thread of a spider or a lizard 
lurking at the bottom of a box. A sequence that 
evokes a space where temporality without flash 
flush in mind, as out of memory. Candle 
Piece joined the working time warp, where the 
lighted candle is based on a candlestick connected 
to an electrical outlet. Clichés from Brandon Lattu 
attempt to capture the elusive nocturnal landscape 
in the streets of Los Angeles.To do this, the artist 
photographed the neon signs of Miracle Mile and 
reconstructed the landscape by computer, leaving 
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only appear neon on black background. He 
composes and five panels, reproducing the exact 
configuration of places but changing the views, 
where signs in an artificial transparency that 
denies the realities architectural flatten the urban 
landscape. Deconstruction and reconstruction are 
also in the program of work video Paul 
Sietsema. He filmed in 16 mm objects and 
interiors he scrupulously reconstructed model 
form, like a grasshopper, Clement Greenberg's 
apartment or a hotel lounge of Soubise. The eye of 
the camera scrutinizes these forms plays with 
space. The artist explains his work as a proposal 
for exploration of our modes of perception, the 
way we build structures from visual information 
current or older. artificial we leave this world to 
immerse themselves in the urban landscape of Los 
Angeles filmed by Erika Vogt. The treatment was 
realistic, without artifice, but the still shots and the 
lack of characters to keep us away. Three videos, 
composed of short sequences in which the camera 
is stationary, are spread in time space.Plans, in 
which nothing happens, succeed and create a new 
space-time open to the narrative. Upstairs the 
gallery, you will find other work of these artists as 
well as two works by Lisa Lapinski, a artist who 
plays on the confusion of symbols. Wishing to 
open and expand the interpretations, it defines art 
as "a playground for a multitude of perspectives 
and directions completely open." Any program 
that reflects the bias of the exhibition focuses on 
the exploration of a territory in its relationship to 
the artist who invests. Lisa Lapinski: - Mimpy 
Mimp # 2 (Aztec Register) , 2004. Wallpaper 
adhesive, painting, drawing, ceramics, silkscreen 
on canvas, fabric and wood. 94 x 114.5 x 71 cm. -
Untitled 2004. Silkscreen on paper. 45.7 x 61 
cm. Lattu Brandon: -Miracle Mile Looking East , 
2000-2004. Inkjet prints. 109 x 119.5 cm. -Sand 
Point Dume, Malibu, California , 2001.Tirage 
inkjet, 56 x 66 cm. -Denim, Levi's 501 Unwashed, 
Made in USA , 2003. Inkjet print. 56 x 66 
cm. Michael Queenland: - Candle Piece , 
2004. Wooden box, plastic, candle, cord and plug 
electrical plug. Box: 84 x 117 x 81.5 cm. - Fly 
Aloof Flaubert , 2004. Table Recovery of wood, 
plaster, polystyrene, wooden sticks, cons-

 
 

 
 

 
 

 



plated. 122 x 122 x 122 cm. - Traps, Escapes, 
Entropic Rehearsals, Blackholes, and other 
impoverished Magic Ephemerality: # 1-18 , 
2004. 18 photos. 28 x 35.5 cm (each). Paul 
Sietsema: - Empire , 2002. 16mm color, silent 
16mm projector with modified. 24 ". - Rococo 
Film Still , 2002. C-print. 36 x 48 cm. - Black 
Grasshopper , 2001. C-print. 55 x 90 cm. - Large 
Orange Room , 2001. C-print. 40 x 60 cm. -
 Untitled , drawing film Empire (Candlestick # 2), 
2001. tape and pencil on paper. 47 x 33 cm. -
 Untitled, Grasshopper # 2, 2001. felt, pencil and 
tape on paper. 28.5 x 23 cm. - S years title, 
Grasshopper # 1 , 2001. felt, pencil and tape on 
paper. 28.5 x 26 cm. -The Eye of the insect , 2003. 
Picture cut and tape. 45.7 x 27 9 cm.Erika Vogt -
 Portrait Number 1 , 2004. C-Print. 40.5 x 51 cm. -
 Portrait Number 2 , 2004. C-Print. 40.5 x 51 cm. -
 Portrait Number 3 , 2004. C -Print. 40.5 x 51 
cm. - Portrait Number 4 , 2004. C-Print. 40.5 x 51 
cm. -Portrait Number 5 , 2004. C-Print. 40.5 x 51 
cm. - Portrait Number 6 , 2004. C-Print. 40.5 x 51 
cm. - Riot of Architecture , 2002. Projection, 
DVD. 15. " - Outline for a Video, Model Town for 
a , 20. Projection, DVD. 15 ". - Train Film LA , 
2003. Projection, DVD. 15. " 
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